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DIRECTOR’S NOTE

“This? | can get used to this. It's not home. Well, not yet. What | meant was it's not
Singapore. It's not familiar. I'll be okay when it becomes familiar."”

Growing up in Singapore, there is always a lingering sense of unrootedness, because the cit
Iandsca,oe is constantly being built over, and place is never permanent. In architecture, the caﬁ
it "tabula rasa” (Latin: wiping the slate clean, and starting anew). It was a revelation in aﬁ my
travels how, in cities, place and memory inevitably always escape us; so much of our past have
been, and will be lost to urbanisation. The Cardboard Kitchen Project explores these changes
from a personal perspective, when our character Jennie moves away from all these places that
held memories for her, only to arrive somewhere where these memories still linger.

| have been particularly lucky, as an artist, to have had many opportunities so early on in my
career to go to different cities around the world to make theatre, but the one city that has been
missing from my repertoire is home. When our producer Khai proposed doing a show around
kitchens, | knew | wanted itto be, in essence, a Singapore theatre piece, that is also British fringe
theatre. The fact that we ended up in a team with four other Singaporeans was a pleasant
surprise - being in rehearsals felt like being home - and | am so grateful to have them and a
colleague of mine from Spain on board this production. These professional women are the
inspiration for the piece; all the personal stories we shared with each other about change
weaved their way in to the piece somehow, together with other stories we collected through
Dear Cardboard Kitchen Project, an installation we set up in both Singapore and London during
the development of the show. These stories we teﬁ shift as we shift, wherever we go.
Repositories are moving artefacts, just as memory is, just as performance is.
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FK Co-lab is a Singapore company that
presents the urgent and immediate

sociopolitical landscape through the lens
of the personal.
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premiered in New York and was a featured film
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Singapore. She has produced works that are
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Russia. She has worked as a dramaturg for
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Diane Paulus. She holds an MFA in
Dramaturgy and Theatre Studies from the
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at Harvard University, and is currently
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at the Royal Central School of Speech & Drama.
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production manager, theatre techie, and
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Management credits include The Rimers of
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Promenade Production. She holds a BA in
Technical and Production Management from
the Royal Central School of Speech & Drama.
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student at Goldsmiths, University of London
and an  associate  producer  with
Singapore-London company Bhumi Collective.
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different roles on various projects. Producing
and stage management credits include
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Said's Inside Voices (Lazy Native / VAULT
Festival), and Tuyen Do's Summer Rolls
(VanThanh Productions).

Raycher Phua studied Production Lighting at
The Royal Central School of Speech & Drama,
London. She is interested in practising both
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include Inside Voices (Lazy Native / VAULT
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